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NeN he origin of writing is, like the origin of
: \@; 01V111zat10n lost in time. It seems that

;,‘ commit fleeting thoughts to perma-

nence, but in Western Europe, it is the
Roman Empire that reaches beyond its ruins
and lives on in the way we write and print
today. The Roman alphabet of 23 letters has
shaped our past and will continue to shape our
future.

Through the centuries, the way of

writing has evolved —styles came and went,or
were changed beyond recognition. Each era
expressed its essence in the way it wrote:
Gothic handwriting is narrow, spiring, obtuse
and — to us — as mysterious as the grotesque
gargoyles that were its contemporaries. The
clearness of thought that dominated the
renaissance, the unprecedented flowering of
the arts findsitsexpressioninthe handwriting
ofthat period.
The handwriting of the Gilded Age, the
Victorian Era, tells us, in its steel-quilled
exactness,its refined and ornate styling,about
excess,money and the unstoppable progress of
industry.

The Walden Font Co.is proud to pres-
ent a glimpse — just a glimpse — of the jour-
ney that the written word has taken through
the centuries. We hope you will enjoy using
your new set of “Divers Handes”as much as we
did when we created them.
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At the close of the first Millenium,the ancient
Roman handwriting styles still dominated
Western European writing. Around that time,
parchment made from animal skins began to
replace the traditional papyrus, and this new,
smoother surface allowed for less rigid
letterforms. Soon the lines of the letter shafts
softenend and became rounded, resulting in
the beautiful Uncial script. Many different
variations of this hand were developed, and it
stayedinstyle forseveral centuries.

N praNetpo cpeant Oeus caelum
et teppram. Teppa autem epar
INANIS ET VACUA ET TENEBRAE
supep Faciem asysst et spiprtus
Oer Fepebatup supep AqQuAs.
Onxcitque Oeus Fiat lux et Facta
est lux. €& viorr Qeus lucem
quod esSeT BONA €T dmsiT lucem
ac  TeNewpas.  Appellavitque
Llucem DNEM €T TENEBRAS NOCTEM
Factumque est vespere et mane
DES UNUS.



xth Cencury
Bookband

The successorto the Uncial scriptis marked by
a return to slightly straighter shafts. In the
four centuries to come, this tendency became
stronger,until a rigid, vertically oriented style
was achieved: the Gothic Textura.The 10th
century bookhand can be seen in some of the
most precious illuminated manuscripts, but it
was also employed in the everyday copying of
school text-books.

allia efc omnaf divifa m parcef cref,
quarum unam meolunc Belgae, aliam
Aquitans, tertiam qui wpforum lingua
Celrae, nofera qalh appellancur: Hr omnef
lingua, mfticucf] legibuf meer fe differunc.
qallof‘ ab Aquitanif’ qarumna flumen, a
Belg’ Macrona et Sequana divadic. Horum
omniuwm fortiffim: func Belgae, proprerea
quod a culcu atque bumanicace provinciae
longtf' fime abfung, mmwmeque ad eof
mevcatoref faepe commeant acque ea quae ad
effemmandof’ anvmof’ percmnenc imporcang,
proxmque func qevmamf; qus cvanf’

Rbenum meolunt, quibufeum contmencer
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Parallel to the develbpment of the revered
book-hands, the chancellories and scriptori-
ums of France developed a handwriting that
was comparatively easy to write and well
adapted to the needs of'a growing world trade.
The best features of several handwriting styles
were combined, the resulting mix was widely
used and known as Bastarda. Together with
the printed GothicTextura,it formed the basis
ofthelater German Frakturtypefaces.
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The Spanish bureaucracy held on to the
Bastarda longer than most other nations. It
was used for elaborate, ornaments and
appointments as well as for everyday orders
from the King and Queen. This version of
Bastarda is based on a later specimen - some-
what cleaned up and made more legible then
the truly cryptic original, this font makes a
good impression on printed matter that
commands a more prestigious appearance.

O, the thietp-third dayp affer N, Separted from
Casiz, D came to the Indian sea, Ghere O
founé many isfands infabited by men Githout
mumber, of all @fich O ook possession for our
most fovtunate king, Qith proclaiming feralds
and ffzing standards, no one objecting. <, the
fiest of these ) gabe the name of the blegsed
Sabiour, an Ghase aid refping O fad reached
tBis as Qell as the other isfands. QBut the
OuSians calll it Cuanalfany. D abo called cach
one of the others by a ne® name. C,f:m N
ordered one isfand to be called Santa WMaria
of the @oncepﬁon, anotfer ofennanéina, anotfer
sabella, anotfer juana, and so on Gith the

rest.
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Inspired by the hand of the great

bard, our “William Shakespeare”

font brings an authentic Elizabethan

flair to special documents.This rendition of an
ancient handwriting, with its rough edges and
charming uneven characters is perfectly
suited for poetry, letters or any other fine
writing that demands a warm and personal
style.
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jane, From ancient Jruzge grek@ew
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he Old German Script has always been
different from the Latin letters used by the
rest of Western Europe.This particular rendi-
tion represents an early 18th century German
hand as it would have appeared in official
documents and formal letters. With some
practice, you will be able to figure out the
different characters and may come to read the
German hand quite fluently. Even if you
decide this fontisutterly illegible.it still makes
for a striking graphical accent when legibility
isnot of primeimportance.
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Advances made in ® prin
ting technology gave the
evolution of handwriting a completely new
direction. Skilled engravers carefully etched
letters into copper printing plates, creating
scripts of hitherto unseen clarity and fineness
of line. These calligraphic gems were first
reproduced by the printing press, and then
imitated by calligraphers and writers. The
evolution from handwritten letter to printed
sheet had come full circle.

Wy &
_.;(ZZ jr‘dlml_é i Jpocts M lrou{%mé a vertue to

jr‘aﬂ men, //gil/z/‘ou ar:ﬁ j&m n &%&f Jzzgz/oz/_r' own
é@éf{jgy‘m are //5‘&1[5715/ wL{ﬁmﬂé dn/

nlai[%nﬁ/la £ joa/m 7114!5!, or to ii)/m/vazuz.é[or
[[dl;%éﬂ&i w@zz/z/‘ou Zmﬁ 0@6[ QX&C‘, 17

/

fﬂ?% gf/-mﬁb'l[ér am or o%/g to %r '%/ at Z[LJ
Ln@mf?'/[oy‘our /0.%/7 [d,.f l/?ﬁ/lmzﬁ r‘%& to
) fzwﬁ; /703/92/, w Lc[ /[a jraz[ cm/ w[/& /512/5 ever

8



) / ’ -
Graries Ler ¢ Fecoree”

James II is a stately hand — suitable for
“official "documents of all kinds from the 18th
century onward. The broken letters and
smudged appearance add authenticity to this
striking font. Use it for headlines and, if you
recreate old documents, for the handwritten
parts of pre-printed forms.This is as close as
you get to the handwriting of an 18th century
scribe.
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Englit Heand

The standard handwriting developed in the
late 18th Century. English Hand survives
today in many variations as “Copperplate”.
Difficult to write, but most beautiful, a hand-
writing such as this would be the pride of any
scribe. English Hand is perfect for filling in
partially printed documents, or writing out
elaborate “official” documents, especially if
youown handwritinglooks nothing like this.

(% fam%xm%/%/mm
of Yl frvacom wtick T takte witl you on
s frocsent ocvasion,” a bdorly whid
hoomed b6 me @(/cmw% bl s, whon
T rfloctecd on Hlat distnguisiod, and
dignifjing station in wliik you Trnid
ined 8he albnast goneral gl and
Jitgfisscision whick i so frcvibont in Vo
mz// %amd/ %/QM %ﬂy mﬁy%%m ..
Cnt T v nok andin it Toonts o
QMWWW/ %m//%m, and infrnan
copivily, lo wllih oo many of my
Loctthoren are dbomed): lict thort . T Horve
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A Word about the long “s”

You will find that most of the fonts of “Divers
Handes” contain two different forms of the
letters“s”— the“long s, produced by pressing
the regular“s”key, and the“short s,”produced
by pressing the“<"key. The long“s”is used in
the middle of words and syllables, the short*s”
is used at the end of words and syllables.
Although you are not required to use both
forms of “s”, it adds a further measure of

authenticity to yourdocuments.

Numerals

Not all the fonts in“Divers Handes”contain
numerals. We produce our fonts from original
specimens, some of which simply don’t feature
numerals. Rather than adding our own numer-
als,which would take away from the authentic-
ity of the font. In this case, you are forced to
write out the numbers, or add them later by
hand, preferably in a different color.This is in
keeping with the original specimen and will
furtherenhance thelook of your documents.



Walden Sont So.

P O.Box 871
Winchester, MA 01890
US.A.

Phone | Fax:(800) 519-4575
www.waldenfont.com
info@waldenfont.com

Also Available:

The Gutenberg Prejs

18 traditional German Blackletter (Fraktur) and
handwriting fonts. Includes such classics as the Gutenberg
Bibelschrift, Breitkopf Fraktur and the Old German Script

The Minuteman Printfhop

Highest Quality Colonial American and Revolutionary War
fonts and clip-art. Includes many fonts, borders and over 200
images.All fonts feature the long-s and ligatures.

'The Civil War Press

Fonts and clip-art for the American Civil War enthusiast.
Includes everything you need to create the most astounding,
authentic-looking documents.



